THE DANGLI NG CONVERSATI ON

by Lewi s Dunnill



FADE | N

| NT. BEDROOM DAY. MARCH

We open on two people laying asleep in bed facing each ot her,
as if they're in the sane bed, but upon closer inspection,
these are two separate beds with two separate duvets
presented in split screen. As the two wake up, we see their
separate roons as they craw out of their respective beds.
These are SHELBY and HARRY, both 21, both madly in | ove.

In voi ce-over we hear Boris Johnson's initial announcenent of
| ock-down over shots of the two maki ng and eating breakf ast
and brushing their teeth, as on screen text infornms us that
we're currently in March. Both check their phones as if

they' re receiving the | ock-down news.

They return to their respective roons, sitting down on their
beds, technically facing each other in the split screen, as
they begin to text, their words presented as graphics on
screen.

SHELBY ( TEXT)
You heard the news?

HARRY ( TEXT)
Yeah... (beat) Fucking hell.

SHELBY ( TEXT)
| know!! We've only been together a
bl oody nonth!!!

HARRY ( TEXT)
Hey, at least we finally get to talKk.

SHELBY ( TEXT)
| mean the other stuff was fun too.

HARRY chuckles for a bit on his side of the screen, while
SHELBY rel eases a breath in a tense fashion, clearly thinking
about the road ahead.

HARRY ( TEXT)
W' |l be alright. Can't be that |ong.
At best it'll be three weeks and we'll

be done.

SHELBY ( TEXT)
O a nonth. ..



HARRY ( TEXT)
Wel | yeah there's always that.

There's an awkward pause as the two consider the inplications
of this, both looking off in the distance finding the right
words to say. HARRY perks up

HARRY ( TEXT)
At least | don't have to deal with
people for a bit.

SHELBY ( TEXT)
Idk I'll mss everyone.

HARRY ( TEXT)
| get at |least three nonths conpletely
to nyself, to do whatever the fuck
want. It's |like ny ideal situation.

SHELBY ( TEXT)
(ent husi astical ly)
Wel |l when you put it that way...

The two chuckle, both in sync but also with differing reason.
Anot her pause is taken in their texting, as the two think of
what to say next. For HARRY the wait is shorter, as he starts
typing while Shelby is still struggling to find the words.

HARRY ( TEXT)
|'"'m probably just going to go and pl ay
sone of the ganes |'ve been neaning to
play, watch sone filnms |I've been
meani ng to watch. That sort of stuff.

SHELBY ( TEXT)
Honestly I'Il probably do the sane.
(beat) Though I'mtenpted to give
baking a go at sonme point.

HARRY ( TEXT)
| mean you've got all the tine in the
wor | d.

SHELBY ( TEXT)
Tr ue.

The conversation runs dry as SHELBY and HARRY sit in silence,
finally allowng themto reflect on their situation and the
uncertainty that |ays ahead of them



HARRY ( TEXT)
|"msure we'll be alright.

Wth that, their worries are lifted, as they both set off to
begin their respective activities.

| NT. KITCHEN / BEDROOM DAY. APRIL

On screen text infornms us that we're nowin April, as we
catch up on the lives of our l|overs. SHELBY is renoving her
baking fromthe oven, frustrated at her apparent bad batch.
Meanwhi | e across the split screen, HARRY is engrossed in a
ganme, but not enthusiastically. As SHELBY | ooks cl oser at the
baki ng, she chuckl es, taking a photo and texting her

boyfri end.

SHELBY ( TEXT)
So ny baking is fucked

No response. In the split screen HARRY hasn't even | ooked.
It's perfectly understandable but in our view of SHELBY, it's
clear that this nonent has becone sonmewhat anti-clinmactic.
However Harry finally |ooks at his phone, and starts to

reply.

HARRY ( TEXT)

(j oki ngly)
Jesus, what did you do to it?

SHELBY ( TEXT)
| think I messed up the anmounts... and
the tine in the oven.

HARRY ( TEXT)
Does it taste alright?

SHELBY takes a bite, while HARRY | ooks sonmewhat unphased by
t he whol e situation

SHELBY ( TEXT)
It tastes good.

HARRY ( TEXT)
Then it's good, who cares what it
| ooks 1ike?

SHELBY ( TEXT)
| do. If it's shit then |'mshit at
baki ng.



HARRY ( TEXT)
But it tastes good so you're good at
baki ng.

The two sit in a tense silence for a bit.

HARRY seens slightly annoyed, |ike he doesn't get the issue,
while on SHELBY's side, this clearly wasn't the response she
was | ooking for. SHELBY picks up the baking tray to go to the
bin off screen, while HARRY resunmes his gane.

| NT. BEDROOM NI GHT. MAY

In May we resunme our story, the two sat in their beds, backs
to each other on the split screen, but neither seens happy.
SHELBY seens to be curled up, feeling vul nerable, while HARRY
seens just |ow on energy, bored out of his mnd, tw ddling
his thunbs | ooking for the words to say, trying out different
conbi nati ons and deleting themuntil he finds one that works.

HARRY ( TEXT)
You ok?

SHELBY ( TEXT)
Yeah. Wy?

HARRY ( TEXT)
| dk you just seem of f.

SHELBY ( TEXT)
|'m fine.

SHELBY si nks deeper into her slunp, her responses quick and
violently to the point. while HARRY rel eases a tense breath,
figuring out sonething else to say.

HARRY ( TEXT)
Anyt hing interesting planned for
t onor r ow?

SHELBY ( TEXT)
No.

HARRY ( TEXT)
Fair do's.

They return to their harsh silence, HARRY deep in thought on
how to solve the problem while SHELBY starts thinking about
the state of things. HARRY accepts defeat, solemly realizing
there's not nuch he can do here, and knowi ng he's been there
before, decides that there's probably one sensible thing to



do.

HARRY ( TEXT)
| |love you.

HARRY stares at his screen. SHELBY stares at the nessage.

SHELBY ( TEXT)
Al right.

They linger on this exchange for a while, hurting for
differing reasons as they try and find sonething nore to say.

Wth nothing left in them the two get into bed with their
backs to each-other, mrroring the shot frombefore as they
drift asleep, one imge fading out before the other.

FADE TO BLACK.



