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| NT. OFFI CE. DAY

We open on a split screen image of a man and a worman in
separate offices. The man, BILL MLLER, sits slunped over at
hi s desk, typing away at a conputer. The worman, ARLENE

M LLER, is answering a phone, her words barely audible

t hrough the bustl e of background sound. Both | ook tired,
both from al ong day's work, but also an unexpl ai nable void
within their |ives.

ON SCREEN TI TLES: NEI GHBOURS
| NT. M LLER APARTMENT/ APARTMENT 52. AFTERNOON.

In Apartnment 52, BILL and ARLENE are unpacking their
shoppi ng, ARLENE by the cupboards putting away the dry food,
t hen passing anything frozen or chilled to BILL, who stands
by the fridge, they hardly | ook at each other, focusing on
the task at hand. A door audibly closes in the hallway.

BILL MLLER
Hm (beat) The Stones are off.

ARLENE M LLER
How were they dressed?

Bl LL MLLER
Didn't see them

They return to their task in a brief silence.

ARLENE M LLER
Where do you think they're going?

BILL MLLER
Pr obabl y di nner again.

ARLENE M LLER
Jesus. "Third tine this week. How
do they do it?

ARLENE stresses that | ast statenent, nore distressed than
angry, as BILL silently takes note.

| NT. M LLER BEDROOM NI GHT

ARLENE and BILL lay in bed, ARLENE on her back | ooking at
the ceiling, while BILL is reading a novel, the two spaced
apart in the sane way the pillows would be. ARLENE s eyes
| ook around the roomin thought. Fromthe hallway, the
conversation of The Stones can be heard in excited nuffled
speech and boom ng | aughs. The MLLER s nood shifts, as
their silence becones nore apparent.

ARLENE M LLER
You hear about that new italian
pl ace that opened down the street?

Bl LL M LLER
| didn't even know there was one
openi ng.



ARLENE M LLER
You want to give it a try? | could
al ways see if | could get hone a
little earlier Friday?

Bl LL thinks about this for a bit, alnost as if he's doing
accounting in his head.

BILL MLLER
"Il see if |I can get the time off.

The silence returns, ARLENE grow ng anxi ous.

ARLENE M LLER
VWhat about the weekend, are we
doi ng anyt hi ng Sat urday?

BlILL MLLER
Not that |'m aware of.

ARLENE M LLER
Al right then. Saturday.

BILL MLLER
Saturday it is.

ARLENE rolls over, sonmehow unhappy with the answer she was
| ooking for, as BILL continues his reading, conpletely
unawar e.

| NT. M LLER APARTMENT/ APARTMENT 52. DAY

The next day, the two sit at their table having breakfast,
too busy eating to speak. Just as ARLENE takes a bite out of
her toast, the doorbell rings.

BILL MLLER
Don't worry, |'ve got it.

He gets up, opens the door, and there they are. JI M and
HARRI ET STONE, two beautiful well kept 30-sonethings dressed
in clothing that |ooks like it cost nore than the MLLER s
weekly shop. JIMimredi ately stretches out his hand for BILL
to shake, sonething BILL gladly does, before the instantly
charismatic voice of JI M STONE addresses him

JI' M STONE
H. You re the MIllers right?

BlILL MLLER
Last tine | checked.

HARRI ET STONE
Wonder ful hone you have.

ARLENE fi ni shes her toast just in tine.



ARLENE M LLER
(di sm ssively)
Thanks.

HARRI ET fl ashes her a smle of flaw essly white teeth.

JI'M STONE
| know this is a bit forward but
we're going on a business trip
soon, and were wondering if you'd
be able to | ook after our cat?

BlILL MLLER
l|'d love to but | don't think our
| ease all ows ani mal s-

HARRI ET STONE
Oh no, we nean in our apartnent.

BlILL MLLER
Oh... in that case we'd | ove to.

ARLENE nearly chokes on her breakfast.

ARLENE M LLER
(excited yet somewhat
f orced)
So where are you guys headi ng?

HARRI ET STONE
We're going to Cheyenne on a
busi ness trip.

HARRI ET dreami |y hugs JIMs arm the two al nost beam ng with
exci tenment.

JI'M STONE
It'Il only be 10 days, | hope it
won't be inconvenient.

ARLENE M LLER
| nean-

BILL MLLER
-Ch not at all. We don't have
anyt hi ng pl anned.

JI'M STONE
Wonder f ul |

HARRI ET STONE
Come on Jim.. all they have to do
is feed kitty and water the plants,
l"msure it won't interrupt their

wonder ful |ives.
BILL MLLER
OCh don't worry about it. It'll be

our pleasure.



HARRI ET notions for JIMto go.

JI'M STONE
Well, | suppose we better get

goi ng.

ARLENE M LLER
Have fun on your trip.

JI'M STONE
W will. You kids have fun too.

JIMw nks as he shakes BILL's hand, HARRI ET | ovingly pushing
hi m away. BILL watches them | eave, closes to door, and turns
to his wwfe as if he's still processing what happened.

ARLENE M LLER
Was he wearing cashnere?

| NT. M LLER APARTMENT/ APARTMENT 52. AFTERNOON.

Bl LL picks up the Stone's apartnent key, then pauses to | ook
at his home. It's not shabby, just painfully average,
decorated with m smatched furniture in bland col ours.

He enters the hallway, pausing to unlock the door, as a
sudden suspense fills him

He takes a breath, then crosses the threshold.
| NT. STONES APARTMENT. AFTERNOON

In front of himis a roomstraight out of a showoom
Decorated wth such class and decadence. Vel vet couches
adorned with the nost confortable | ooking throw pillows

i magi nabl e, surrounding likely the [argest flattest T.V he's
seen in his life.

Bl LL wal ks over to the kitchen slowy, feeling like he's
Neil Arnstrong taking his first steps on the noon, as he

t akes the cat food out of the can, one of those |uxury
brands you see in the adverts. As he lowers the food into
the bowl, kitty comes running, his first objective conplete.

As the cat feasts on it's luxury neal, BILL stares down at
it as if every nonent he's there is one too many. Wth a
si gh, he decides he has to know.

| NT. STONES BATHROOM AFTERNOON

BILL stands in front of the mirror as a wave of intense self
| oat hi ng overconmes him

He opens the nedicine cabinet. Inside is a container of
pills, nothing he's ever heard of. On the container reads
HARRI ET STONE: ONE DAY AS DI RECTED

He pockets the pills and | eaves.



| NT. STONES APARTMENT. AFTERNOON

BILL returns to the kitchen, searching the cupboards for
some kind of container to water the plants with, his opening
of literally every cupboard a thinly veiled excuse to snoop
around the Stone's kitchen. Fine foods and crockery line the
cupboards as BILL gazes at the contents, conpletely
transfixed by the itens in front of him As he goes | ower he
sees a set of glasses and pitchers, sitting bel ow the nost
expensi ve | ooki ng coll ection of al cohol he's ever seen. The
ki nd of top shelf drinks he could only dream of drinking.

BILL stares at the cupboard, that sense of |oathing
returning.

He reaches into the cupboard.
| NT. M LLER APARTMENT/ APARTMENT 52. NI GHT

BILL silently enters the apartnent, while ARLENE is sl unped
on the sofa, entranced by the TV. BILL sneaks up behind her,
a sudden ecstatic energy to his novenents. ARLENE barely
notices him but alnost junps as he starts caressing her
shoul ders.

ARLENE M LLER
Jesus Bill!l

Bl LL chuckles as he | eaves a kiss on her neck, crouching
down closer to her. ARLENE tries to keep focused on the TV,
slightly confused by the whole ordeal. The sudden affection
does feel kinda nice though.

ARLENE M LLER
What took you so | ong anyway?

BILL MLLER
Not hi ng much... Just playing with
kitty.

BI LL ki sses |ower, pausing to |look at a surprised ARLENE. As
their eyes nmeet, BILL |ooks into her eyes as if it's the
first tinme he's ever net her, a sudden |ust and genui ne | ove
for his overcom ng him

They ki ss.
| NT. OFFI CE TO LETS. DAY

We catch up the next day on BILL MLLER, visibly tired out,
as he enters a toilet cubicle. As he sits on the toilet
seat, he doesn't lower his trousers, but sinply sits for a
nmoment, before rummaging in his pockets.

In his hands is HARRIET's pill container, an item BILL
stares at briefly in a kind of self reflection, as he
suddenly opens the lid, and pops a pill into his nouth.



6.

He sits there in the stall, the guilt of his actions truly
setting in, before being washed away as the pill starts to
hit. BILL sits up slightly, slouching less as if all the
wei ght and tension on his shoulders is sinply lifted, as he
sinply smles, and | eaves the stall.

Wil e BILL washes his hands, a fell ow OFFI CE WORKER enters
the toilets, BILL instantly taking note of himin the mrror
wi th a chuckl e.

BlILL MLLER
Nice to take a break fromit al
hey?

The WORKER gi ves the appropriate anmount of confusion for
bei ng spoken to when you're about to enpty your bowels, and
anxiously enters the cubicle.

Bl LL chuckl es the awkwardness off, as he shakes the water
off his hands and strides back into the office.

| NT. APARTMENT COVPLEX CORRI DOR. AFTERNOON.

HARRI ET stands by the door to the MLLER apartnent, funbling
around | ooking for the keys in her handbag. In the
background, BILL sneaks up on her, arns ready to wap around
her wai st .

BILL MLLER
Fancy seeing you here.

ARLENE junps, a split second of genuine fear spiking through
her before she realises who the voice belongs to, as she
drops her keys in her handbag.

ARLENE M LLER
GOD. .. BILL! Way are you hone so
early?

BILL slips his hands around her waist, taking the key from
her hands to unl ock the door as a pretense.

BILL MLLER
Not hing left to do.

Bl LL al nost dances ARLENE into the room his eyes instantly
attracted to the door to the STONES apartnent, as that m x
of unrestrained lust and | ove returns. ARLENE barely notices
this, too wapped up in the confusion of going from
borderline dism ssed to obsessively desired, before she
snaps back to reality.

ARLENE M LLER
Wel | then, how was your da-

Bl LL kisses her md sentence, as the two make out |ike
they're two horny drunks neeting for the first tinme. As they
throw their coats off, the two nmake their way to the
bedroom While they stunble off into the background, we stay
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focused on BILL's coat, as the orange pill container rolls
out of his pocket.

CUT TO
| NT. M LLER BEDROOM NI GHT

ARLENE | ays curled up on the bed, BILL Iightly rubbing her
back as he sits up, staring into space. As he | ooks around
the room sonething feels off, as an unsettling di sgust
slowy sinks in. Not with hinmself, not with his beautiful
wi fe, but sonething's doing it. Something isn't right.

As he | ooks through the doorway of the bedroom he |ooks at
their apartnment door, know ng what nust be done.

BILL MLLER
(wth faked shock)
Ah damm, | shoul d probably feed
kitty.

ARLENE M LLER
(barely registering him
Al right.

Bl LL gets up and puts on sone clothes. Franed by our view of
the front door fromthe bedroom we see BILL's journey
across the apartnent. He conpletely ignores his coat, and
opens the front door, the light fromthe hall illum nating
the dark of the MIler apartnent, before returning to

dar kness as the door closes. BILL crosses the threshol d.

TIME CUT TO
| NT. M LLER APARTMENT/ APARTMENT 52. NI GHT

An hour has passed, and ARLENE has just awoken from a nap,
hazily wal king to the kitchen to get sone water. As she
turns the tap, she returns to reality, noticing the clock
before turning to the door, noticing the coat on the fl oor.

ARLENE huffs. BILL disappears for an hour, and he can't even
do her the sinple favour of cleaning up after hinself. She
puts the full glass on the side for now, and goes to clean
up his ness once again.

As she crouches down to pick the coat up, she notices an
orange pill contai ner underneath the coat rack, and
i nvesti gat es.

HARRI ET STONE: ONE DAY AS DI RECTED rings through her mnd as
ARLENE is hit wth a rush of different thoughts all at once.
She | ooks at the door, alnobst expecting BILL to barge in at
t hat nonent .

Not hing. In the follow ng silence, ARLENE re-contextualises
t he | ast few days.
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As she stands up, ready to angrily kick down the STONES
door and confront BILL, she remenbers just who's pills they
are. HARRIET. Madly in love, perfectly happy, HARRI ET STONE
ARLENE renoves a pill, and takes it with her water.

TIMVE CUT TO
| NT. APARTMENT COMPLEX CORRI DOR. NI GHT.
BILL returns to his own apartnent's door in a state of
nirvana, dipping his hand into his dressing gown to retrieve
the key, only to see the door open for him ARLENE standing
on the other side.

ARLENE M LLER
Now t hen. \What have you been up to?

Before BILL can even respond, ARLENE sinply drags himinto
her arns.

CUT TO
| NT. M LLER APARTMENT/ APARTMENT 52. DAY
BILL sits at the table while HARRI ET sl eeps, staring at a

pai nting hung on the wall. It's one of those nondescri pt
skylines you see in a furniture store. He's never really
stopped to think about it before, he bought it to fill a
space.

But today he hates it. He loathes it. It's meaningless art,
uni nspired drivel mass produced for tastel ess honeowners who
can't afford anything really stinulating.

BILL MLLER
I"moff to feed kitty.

He says to no one in particular.
| NT. STONES APARTMENT. DAY

BILL steps into the STONE s honme, breathing in deeply as the
cool crisp air hits his lungs. As he gets the water "for the
pl ants”, BILL takes in his surroundings, gazing at all too
famliar velvet couches, soft carpet, giant TV, shelves ful
of strange foreign occult artifacts, books and literature,
not the novels he reads. For the first tinme ever, he notices
a painting. Before he thought it was part of the wall, but
now he sees it for what it is. A canvas neticul ously painted
white, different shades dancing in and out of each other in
harnony. 1t's beautiful

Bl LL continues his journey across the apartnent, stopping at
t he bedroom The cat brushes itself against his legs, BILL
barely noticing her presence, as he walks in to the Stone's
nost private quarters



| NT. STONES BEDROOM DAY

BILL lays on the bed, |ooking at the ceiling, perfectly
snoot h unli ke the shoddy pai ntwork of his own, as he absent
m ndedly noves his hand under his belt. As his hand finds
sonething to fiddle with, he tries to renmenber the Stones,
its been so long since he last saw them He tries to
remenber their voice, absentm ndedly meking vocalisations he
does.

Frustrated at his own poor nenory, and the unwilling
softness in his hand, BILL sits up, instantly facing hinself
inthe mrror, really looking at hinself for once.

He notices his hair, cut without any style, just
conveni ence. He notices his clothes, the entire outfit
probably cheaper than JIM s junper alone.

And the loathing returns. However, BILL notices a wardrobe
near by, and has a | ook.

Racks upon racks of clothes fill his view, with junpers and
knitwear neatly folded up on the shelf below, BILL renoves
the itens that | ook nost appealing to him and | ays them out
on the bed.

He goes to close the wardrobe, before noticing HARRIET' s
side, getting a good | ook before he closes the door.

CUT TO
| NT. STONES APARTMENT. DAY

BILL is dressed in JIM STONE's cl othes as he wal ks around
the apartnent, going to the kitchen to nake hinself a drink.
The cat's food bow is enpty, but it's not |like that matters
anynore, as BILL STONE pours hinmself a drink fromhis

col | ecti on.

| NT. STONES BEDROOM AFTERNCON

BILL is back in his bedroom his martini nearly enptied, as
he stands naked, wondering what to wear next, a |one

tel ephone ringing in the distance, it's nelody falling on
deaf ears. He opens the wardrobe and | ooks to his right,

pi cki ng out sone clothes as he strips in the mrror.

He really stops to | ook at hinself, his handsone face,
decent body, as he slowy slips on the Stone wife's
lingerie. He can't renmenber her nane, but her pills have
been making himfeel great, surely this is the next step.

I NT. M LLER APARTMENT. AFTERNOON.

ARLENE sits by the phone, the pill container next to her.
She's been trying to reach BILL for ages, and still nothing.
Wth these great feelings she's been having recently, she
just wishes he was here with her to share it.
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As her mnd begins to wander she stares at the apartnent,
mess cluttering the corners, clothes on the floor, and

t akeout containers laying enpty on the tables. Between

Bl LL's constant disappearances and all the sex, there hasn't
really been much time to clear up

ARLENE stares at the calendar. It's Saturday, and a little
pizza is sketched on today's date. She isn't really sure of
it's significance, but sonething about it opens up a pit

Wi thin her heart.

As she tries to distract herself, she notices her honme for
the first time, and just how bl eak and soulless it is.
There's nothing in the roomshe's proud of having, not the
second hand furniture, not the 35" TV, and certainly not

t hat damm pai nting.

ARLENE M LLER
Fuck it.

ARLENE takes a pill, preferring not to wallow in her own
di sappoi ntnent, and as that fam|liar euphoria hits again,
she decides to take matters into her own hands.

| NT. STONES APARTMENT. AFTERNOON

BILL STONE stands proud in his apartnment, after his little
experinment earlier, he's put all the clothes back, now
standi ng naked and erect in the confort of his honme. Wy
not? He's confortable with hinself. Wth an apartnent as
beauti ful as his, why wouldn't you be.

Wil e he | ooks out of the wi ndow, a knock rings through the
house, BILL proudly striding over to answer it. As he | ooks
t hrough the peep hole, he sees his beautiful wfe, ARLENE
poundi ng on the door, and lets her in, the two instantly
enbraci ng, shoving each other to the soft carpet.

| NT. STONES APARTMENT. LATE AFTERNOON.

BILL and ARLENE | ay on the floor, com ng down from an

i nrmense high as they both regain their senses, both from
their previous activity, and Harriet's pills |leaving their
system ARLENE | ooks around the Stone's apartnent, really
taking it in for the first tine.

It's beautiful. Everything is exactly how ARLENE wanted her
apartnent to be, only better. Then she renenbers.

ARLENE M LLER
Maybe we shoul d be getting back.

BILL MLLER
Wy. ..

ARLENE M LLER
We need to clean up, make dinner..



11.

BILL MLLER
Wiy can't we stay here.

ARLENE M LLER
Qur apartment's back there.

BILL sits in silence, and for the first tinme in days, his
own actions sink in.

The two tidy up, and get dressed into their clothes, all the
whil e | ooking at the Stone's apartment. As ARLENE feeds
kitty, she notices the painting fromearlier, pausing to
ook at it's perfect shade of white. It's understated but
classy. It's all she's ever wanted.

Wth kitty fed and the plants watered, ARLENE and BILL stand
at the door. They | ook at the apartnent one last time, and
put the key in the door. BILL starts struggling.

ARLENE M LLER
What's wong Bill?

BILL MLLER
| don't know. The lock's... janmed
or sonet hi ng.

ARLENE M LLER
Jammed?

Bl LL MLLER
| don't know

ARLENE signals for the key, as she tries her self. It's as
if the key doesn't even work with the door anynore.

ARLENE M LLER
Shi t

Bl LL M LLER
VWhat ?

ARLENE M LLER
We can't get out.

Panic sets in as Bill starts pacing, ARLENE on the verge of
tears as her and her husbands actions really set in.

ARLENE M LLER
We fucked in their apartnent!

BI LL M LLER
SHUT UP | NEED TO THI NK

ARLENE flinches, as BILL, uncaring starts thinking, pacing
until he suddenly stops.
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BILL MLLER
Alright. Here's what we do. The
Stones won't be back for a few days
right? So we stay here, call a
| ocksmth, and then return hone.
That sound good?

ARLENE and BILL | ook at each other, and then it hits. They
get to stay in the Stone's apartnent.

FADE TO
| NT. APARTMENT COVPLEX CORRI DOR. AFTERNOON.

G unts and sounds of strenuous |abour fill the corridors, as
we neet the source: ALISON and JARREL SM TH. As the two
travel along carrying heavy boxes, they constantly and
conpassi onately check the other is doing ok, as they arrive
at their destination, APARTMENT 52.

As they set down their boxes, stretching out slightly,
JARREL fiddles with the key. ALISON | ooks at their

nei ghbour's door, noticing a parcel froma pharmacy, as she
deci des to do sonething nice and knocks on the door.

It opens.

ALI SON SM TH
Hey, sorry to bother you, but there
was a parcel left at your door.

In front of her are BILL and ARLENE STONE, the nost
beautiful, well dressed couple she's ever seen, as ARLENE
sm | es back at her, BILL in the back giving a warmnod to
JARREL.

ARLENE STONE
(cheerfully)
Ah! | was wondering where that got
to! (beat) Hey between you and ne,
sonetimes the postnen in these
apartnments can be a real pain.

ARLENE | aughs at her own comment, ALISON feeling a little

| ess self conscious about delivering soneone else's

medi ci ne. BILL noves out into the hallway to help his fell ow
man.

Bl LL STONE
You guys noving in?

JARREL SM TH
Yeah, just about to start unpacking

Bl LL STONE
W' ve been here for some tinme now,
this is a wonderful conplex.
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JARREL SM TH
Real | y?

Bl LL STONE
Yeah, | nmean you're right in the
heart of the city here.

ARLENE STONE
So many great places to eat too.

JARREL props the door open as himand BILL each carry a box
i nsi de.

| NT. APARTMENT 52. AFTERNOON

As BILL and JARREL drop the boxes inside, ARLENE and ALI SON
talk in the hallway. JARREL notions he's going to get a
drink, as BILL nods politely, |ooking at the enpty apartnent
in front of him It's shoddy craftsmanship a far cry from
hi s beautiful hone.

Bl LL STONE
You've made a great choice with
this place.

JARREL SM TH
Thanks.

BILL sinply chuckles, as JARREL carries a box to the
mant | epi ece, hanging up a skyline painting. BILL'S smle
gets nore forced.

Bl LL STONE
Well, I"'mafraid |I'mgonna have to
| eave you to it.

JARREL SM TH
|"msure we'll handle it. Thanks
for carrying the boxes in.

Bl LL STONE
(wmth the fakest |augh
you' ve ever heard)
You' re wel cone!

As BILL | eaves, he politely nods and waves at ALl SO\, before
notioning to ARLENE to return to the apartnment. ALI SON and
JARREL | ook at each other and smle, happy they at |east
have ni ce nei ghbours.

| NT. STONES APARTMENT. NI GHT.

It's dinnertine in the STONES apartnent, as ARLENE carries

t he gorgeous neal she's prepared over to BlILL, who's sat
waiting at the table. She lays his down first, giving hima
kiss, then noves to the other end of the dining table, where
she places down her plate, and sits. They eat.
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Bl LL STONE
This is wonderful, thank you dear.

ARLENE smles wth her entire body, deeply pleased by the
prai se, as she returns to her neal, waiting for BILL's next
coment .

Bl LL STONE
So, what did you think of the new
nei ghbour s?

ARLENE STONE
They seemnice. Alittle scruffy
t hough.

Bl LL STONE
Oh absolutely, | don't know where
the hell they shop. They | ook |ike
they crawl ed out of the bargain
bi n.

ARLENE gi ves out a | augh, warm and genui ne yet shrill and
f orced.

ARLENE STONE
What's it like in their apartnent.

BILL gives her a stern | ook, before answering.

Bl LL STONE
Shabby. | nean you know how rent al
apartnents are, the tenants don't
own it so they don't respect it.
Shoddy craftsmanship for carel ess
cheapskat es.

ARLENE STONE
Maybe they'l|l make a nice home out
of it.

Bl LL STONE
| doubt it. Fromwhat | saw,
they're absolutely tastel ess. You
shoul d have seen their mantl epi ece,
it had one of those ugly, mass
produced generic city skylines
hangi ng above it. It was
di sgracef ul

BILL barely makes it through the end of his sentence, his
anger building with every description.

ARLENE tenses, but her |ove for her husband shines through,
and she says nothing, returning to her neal, before stopping
and notioning to BILL that she wants to speak.

Bl LL STONE
Yes dear?
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ARLENE STONE
Qur prescription arrived today.

Bl LL STONE
wonderful! Just in tinme for the
trip.

BILL | ooks over snmugly at his wife after that |ast sentence,
wat chi ng her excited expressions as the prospect settles in.

ARLENE STONE
Oh ny god! \Were are we going?

Bl LL STONE
Cheyenne! A team buil di ng exerci se
|"mtold.

ARLENE STONE
(dream | y)
Is Kitty comng wth us?

Bl LL STONE
No dear, |'mgoing to ask the
Smths to |look after her while
we' re gone. A change of scenery
will do them sone good.

ARLENE smles at BILL Iovingly and nods in agreement, sure
she shoul d be upset about letting strangers into her |ovely
home, but BILL al ways knows what to do. He's so snmart.

EXT. APARTMENT COWMPLEX. AFTERNCON

Later that week, BILL and ARLENE STONE are packing their
bags into their car, as the SMTHS stand outside with them

JARREL SM TH
Have fun

ARLENE STONE
W will!

Bl LL STONE
You ki ds have fun too!

Bl LL | ooks ALI SON dead in the eyes, overflowing with charm

Bl LL STONE
You | ook after himnow Alison

ALl SON SM TH
(awkwar dl y)
"1 try.

Bl LL STONE
Wel | . Thank you both again, but we
shoul d be headi ng off.
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And that they do, waving as they drive off. Once the STONES
are out of view, the SMTH s | ook at each other, genuinely
unsure of what just happened.

| NT. CAR. AFTERNOON.

In the car, BILL STONE stoically drives, while ARLENE is
cosied up in the chair, lovingly | ooking at her perfect
generous husband the entire tine. She goes into her handbag
to find her nmeds, only to see nothing there.

ARLENE STONE

Oh Bill... | forgot ny pills!
Bl LL STONE
Don't you worry dear, I'll lend you

sonme of mne, then we can find a
pharmacy and get you sone tonorrow.

Wth that, ARLENE's worries are lifted. She's so |ucky she
married BILL STONE, for in that nonent, her |ove for her
husband escapes the horrible feelings she gets when she

m sses her neds.

Wth her head dreamly resting on BILL's shoul der, the two
continue on their journey to Cheyenne.

EXT. CHEYENNE FI ELD. NI GHT.

It's night-time when the STONES pull up to "Cheyenne", an
seem ngly m ddle of nowhere field where a circle of benches
are set up. Wiere BILL and ARLENE park, there's an incline
t hat makes the area visible, and if the lights and
festivities are anything to go off, they're not the only
ones there.

Bl LL and ARLENE | ook at each other, and hold hands as they
excitedly join the party.

In the party, STONES of all races, genders and sexualities
gat her together, wearing identical clothes, or variations of
t he sane style

BILL and ARLENE get chatting to sonme sane sex STONES, their
interactions al nost eerie reflections of each other, while
in the background, hooded priests in black watch over them
i ke dark shepards.

None of the STONES notice them too invested in their
interactions to care.

In the centre, a priest starts to prepare sonething, while

t he STONES keep chatting. As they drone on, ARLENE starts to
feel alittle weird, as if she's slowy waking up froma
week of sl eep.

ARLENE STONE
Bill never told nme he worked with
you two?
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BI LL | ooks absolutely offended at this, glaring at ARLENE
wi th genui ne anger, as the OTHER STONES brush it off.

W LSON STONE
| nmean he probably didn't
considering we're fromdifferent
br anches.

Bl LL STONE
Oh don't worry about her, she can
be quite the airhead.

The STONE nen | augh, speaking as if this as the nost obvious
thing ever, as ARLENE starts |ooking around and really
taking in her surroundings, noticing the PRI ESTS, but
becom ng physically unconfortabl e.

BILL notices his wife, scowing at how rude she's being,
bef ore excusing hinself fromthe conversation to deal with
her.

Bl LL STONE
(rudely)
VWhat's wong with you?

ARLENE M LLER
| don't know. ... Sonething just
seens weird about this whole thing
Bill. There's these hooded guys
wat chi ng us and. ..

ARLENE' s increasingly frantic words are cut off by BILL, who
physically shuts her up, while digging into his bag and
getting the pill bottle.

ARLENE M LLER
Bill, please..

Bl LL STONE
You're in one of your noods Arlene.

Bl LL passes the neds her way. ARLENE backs up.

ARLENE M LLER
You don't see thenf

She points to the priests. BILL turns around to face them
before instantly | ooking back at her, uninpressed.

Bl LL STONE
(patronisingly)
Those are the security guards
Arlene... They're wth the conpany.

He slips the pill past her lips, and before she can protest,
makes her dri nk.

Bl LL STONE
Her e.
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ARLENE M LLER slips away as the pill takes hold, as she
| ooks back at the priests, who are now SECURI TY GUARDS. BILL
was right. How could she be such an enbarrassnent?

Bl LL checks she's back, and gives her a pat on the back, as
the two walk off to return to their conversati on, an eased
smle on ARLENE' s face.

Behind them a crowd of Stones start noving towards the
center of the field, where a small stage is set up, anong
murmurs of "it's starting.” BILL and ARLENE follow, as the
"SECURI TY GUARDS" on the edges of the field nove in |like
shepards herdi ng sheep.

In the center of the field stands a stage, as the "CEO
addresses the crowd, his words aren't audi ble, drowned out
by what sounds |ike a chant from an anci ent | anguage.

The STONES surrounding themwatch in awe, as the CEO
continues, the dom nant partner standing proud as the
subm ssive STONES | ay their head on their shoul der.

As the CEO continues, we return to ARLENE, who has no cl ue
what's going on, as we see the CEO through her eyes, a
figure in a dark hood throat singing not to a crowd, but at
t hem

Her teeth clench as anxiety battles the nirvana of the pill,
as she | ooks around at the oblivious crowd. As she blinks,
the CEOreturns to his pep talk, the DARK PRI ESTS becom ng
SECURI TY GUARDS once nore.

ARLENE rel axes, resting on her wonderful husbands shoul der,
| ooking into his eyes as the throat singing reaches a
crescendo.

Behind them alternate STONES rapidly start spontaneously
exploding into a bloody mst of flesh and bone, at first
random but then in a pattern, a wave of carnage that edges
near BILL and ARLENE

The two | ook into their eyes oblivious, as they expl ode,
their cashnere junpers torn violently apart by the force.
Fromtheir bodies, a colourful aura of light floats out, as
it makes its way towards the CEQ who is feeding on the
soul s of his workers.

As the mass of souls enter his deformed nouth, we |inger on
what's left of the STONES. Nothing nore than the bones of
their feet stick out of blood stained |oafers, surrounded by
shreds of cashnere, and patches of flesh.

| denti cal scenes of carnage |ay around them As the CEO
finishes his feast, and wal ks off the field.

| NT. STONES APARTMENT. NI GHT.

From t he darkness of the STONES apartnent, we hear the
nmuf fl ed sounds of the SMTHS from across the hall.
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JARREL SM TH
ALI SONI I'"moff to feed kitty!

ALI SON SM TH
(nmocki ngly)
Have fun

JARREL SM TH
Eh, I'11 try.

We hear footsteps approach the apartnent, as they stop
suddenly, followed by the jangling of keys.

The door opens, the light of the corridor piercing through
the room as JARREL SM TH stands in the doorway, ready to
feed kitty.
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