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SCENE 1
| NT. CAFE. DAY

We open on our protagonist, TOMin a cafe with friends,
eating a sandw ch while the two people around himtalk. He's
not that connected to what's going on, so he's just | ooking
out of the window to pass the tine. Qutside are two people
standing around talking, clearly waiting for soneone.

As we cut in closer on TOMs face, we see himreally start
to | ook closer, his entire deneanor changing as the sound
around hi m qui et s.

EXT. CAFE. CONT.

We cut to the wi ndows view of him the glass acting as a
clear barrier between his world and the happeni ngs outsi de
as he continues to | ook outside, his gaze unnoticed.

In close ups we see her, or segnents of her. The way she
bounces back and forth on her heels in excitenent, her hair,
the way she dresses, the hair flip she does when she's
excited. Between each of these cuts we see TOM noticing
each, | ooking both |longingly and haunted as if sonething
forgotten has been awakened.

As she turns around, we see part of her face, as TOM
suddenly snaps out of his trance like state, and the group
wal ks off. As the sound slowy returns to it's original
volune, TOMtries to return to the conversation as a

di stracti on.

SCENE 2
| NT. STUDENT AREA. DAY

We conme in on a pause as our TOMsits with his friend,
HARRY

TOM
How s Shel by doi ng?

HARRY
(nonchal ant)
On we broke up?

TOM
What ? Why?

HARRY
She just didn't want to do it
anynore y' know. We both had our
shit to deal with, so she just
wanted a break. | can respect that.

TOM

(avoi dant)
Yeah that's probably the
responsi ble thing to do.



2.

TOM sl unps slightly, his words inplying that that m ght be
nore relatable than he | ets on. HARRY picks up on this.

HARRY
How s things going with you?

TOM
(avoi dant)
| don't know man.

HARRY
Conme on there's gotta be sonething.

TOM consi ders dodgi ng the question entirely, shuffling
nervously in his seat before responding.

TOM
(reluctantly)
I"mjust... I"'mlonely or

sonet hi ng.
HARRY
Go on.

There's a pause as TOM finds the words for how he's feeling.

TOM
(hesitant)
... It's been a while since...
y' know. . .and |like yeah |I'm over
that, but there just hasn't really
been anyone el se (beat) and |I'm
starting to worry there isn't.

HARRY
(attenpt at cheer)
To be fair, | don't think you' ve
been | ooki ng.
TOM
(j okingly)
| nmean, with all the shit that's
happened since, | don't think I've

had the tine to.

There's a hint of painin TOMs |ast |ine, which HARRY
acknowl edges wth a | ook of concern.

HARRY
What about that girl?
TOM
VWhat girl?
HARRY

You know the one |'m on about.

TOM
From cl ass?



HARRY

Yeah. You shoul d ask her out.
TOM

VWhat ?
HARRY

Doesn't need to be that intense.
Just neet with her. Find out nore
about each other. Y know. Date

stuff.
TOM

Fine. 1'll think about it.
HARRY

There you go.

HARRY | ooks at his watch, instantly aware that he's got
sonmewhere el se to be

HARRY
Shit. I've got a lesson to be
getting to.

TOM
['I] be fine.

HARRY
Good nan.

Froma distant view, we see the two say their goodbyes as
HARRY | eaves.

SCENE 3
| NT. COSLETT COVMON AREA. AFTERNOON.

We return to TOM as he sits waiting for his |esson,
absent m ndedly scrolling through social nmedia on his phone,
and occasionally looking up to see who's arrived. On his
second | ook he spots her.

Through the window in front of himis THE G RL, herself
scrolling through her phone, as TOM | ooks on inpotently from
behi nd the gl ass.

In a close up, we see his hand resting on the table, a
femal e hand entering the frame to tap his wth her pinkie
finger, to which TOM brushes off.

TOM flinches slightly as past nenories cone in to haunt him
and his anxiety grows, his hand anxi ously bouncing on the
table. TOM swallows his fear, and gets up to talk to her,
OLIVI A and JOANNA chatting on the sofas in the background.



| NT. COSLETT HALLWAY. AFTERNOON

As he enters the hallway, he chooses a wall to | ean on, as
he tries to relax. THE GRL sits in the back, barely
acknow edgi ng his existence outside of noticing his
entrance.

TOM | ooks over at her, taking in a breath as if he's going
to say sonething, before stopping, self consciousness
hitting himlike a train.

As TOMtries to | ook again, we get an explanation for the
hand fromearlier, as we're treated to a nenory of two hands
hol di ng pinkie fingers, as TOM and his EX nervously | ook at
each other, a sinple start to a conplex |ove. W cut back to
THE G RL, who sits unaware.

W return to TOM desperately wanting to say sonethi ng,
anyt hing, as the next nenory cuts in.

EXT. HOUSE. DAY

In the past, TOMis sitting at a wake, waiting for his EXto
respond to his texts as he struggles with the grief. He gets
his response in an OK as he slunps into his seat.

| NT. COSLETT HALLWAY. AFTERNOON

Back in the present, his hand once again nervously taps
against his leg, as we cut to our final scene fromthe past.

| NT. APARTMENT. NI GHT

TOM and his EX both slunp on the floor hurt after an
argunent, TOM too ashamed to | ook at his ex, while she's too
hurt to even | ook at him

| NT. COSLETT. AFTERNOON

In the PRESENT, TOM sinply slunps back against the wall, as
he gets out his phone and joins THE GRL in silence, the tw
fading out to an enpty corridor later that day.

EXT. COSLETT. AFTERNOON

Later that day, the two exit Coslett, unaware of each other
as they exit in separate directions, TOM briefly | ooking
back at her, before continuing his journey hone.

SCENE 4
| NT. ROOM NI GHT.
Wien we return to TOMs story, he's sitting in his room
trying to watch a film but his mnd is el sewhere. Realising

he's not even paying attention anynore, TOM pauses the film
choosing to sit with these thoughts in silence.



TOM notices his phone sitting face down, and decides to

reach out

He trails

There's a pause as HARRY considers this,
wei ght of what TOM just said starts to sink in,

wi th a phone call.

TOM
Hey

HARRY
Hey yourself. What's with the call?

TOM
Can | just get some advice?

HARRY
Go ahead, |'ve got nothing going
on.

TOM
| ' ve been thinking about shit, |ike
how t hi ngs went down with her.
HARRY
Come on nan-
TOM

No not that, just...

off as he searches for the words.

TOM
| know you're nmeant to fight for
love but I"'mjust tired man. (beat)
| have gone through the worst days
of ny life alone. | don't know if |
m ss her, or mss being soneone's
boyfriend, but it feels Iike sonme
part of me wll always end up
caring about her until | replace
t hose nenori es.

never said it out |oud before.

HARRY
Who says you need to repl ace thenf?
| get you, | really do. Before

Shel by I felt fucking destroyed. |
mean to be fair I'd been cheated
on, but | just felt absolutely
hopel ess. And yeah, maybe it wasn't
as i medi ate and passionate as it
was before, but | got to cone at it
differently. Al the stuff I'd

al ways wanted to do, all the stuff
| wanted to say, becane the

bl ueprint for her. You were al ways
ki nda bummed you never got to do
that river boat with her right?

while the ful

as if he's



TOM
Yeah

HARRY
Then whoever cones next, you take
them (beat) | nean obviously,
taking them on a boat strai ght away
is pretty intense, but just start
small. See a novie, go get sone
food. Let theminto the world you
never showed her.

TOM

What if | don't get the chance.
HARRY

You will. You just gotta |let go and

stop worrying about when. If it's
meant to happen it wll.

TOM sits in stunned silence while he |l ets HARRY' s advice
sink in as he | ooks out of his window at the city bel ow, a
wor | d once haunted by nmenories now a open | and of
opportunity.

TOM
Thanks man. Ni ght.

HARRY
Ni ght .

TOM | eans back into his bed, the weight of his enotional
conflict resolved for just a nonment, as he just lays there
for a nonent. 15 seconds to be exact.

SCENE 5
| NT. HOUSE. NI GHT.

Failing to sleep, TOM decides to go out and clear his head,
as he puts a junper, grabs his keys and his coat and puts on
hi s shoes, before taking one | ook at the silent enpty hone
before him and exits.

EXT. MLL LANE. N GHT

TOM wanders al one down the street, hunched over fromthe
cold as he focuses solely on wal king, before noticing TIDD S
bar ber shop.

In the PAST, we see himpoint this nane out to his ex, who
tries not to smle at howlane of a joke that is, to TOM s
exci tenent.

W return to TOMin the PRESENT, |ooking back at TIDDI S as
he continues his walk, a little less affected by this
menory.



EXT. MLL LANE. N GHT (PAST)

As we return to the past, we see TOM wal king with his ex,
who's holding onto his armin weary confort as they wander
t hrough the night. TOM | ooks at the girl wapped around him

as if he still can't quite believe he's in this nonent.
TOM
You know, | used to think you hated
ne.
TOM S EX

| could always start if it makes
you feel any better?

TOM
(chuckling softly)
Don't even joke about that.

TOM hol ds this chuckle a little | onger than he should, as if
sonme part of hi mwhol eheartedly believes that.

TOM S EX
Eh, | don't think | could, you're
way too cute for that.

TOM | ooks at her |ike she's said sonething he's been waiting
his whole life to hear, as the canmera's viewis interrupted
by a pedestri an.

EXT. MLL LANE. N GHT

As we return to the present, we see TOMin the sane fram ng
as the past wal ki ng al one. He crosses the road.

TOM approaches the bridge, and stops to sit on the bench to
rest. On the other side of the road, PAST TOM and H S EX
wal k past, before disappearing and fadi ng out behind his
head, |eaving the other side of the bridge clear.

TOM | eans back into his seat as he decides if he wants to
continue his journey, taking a pained | ook at the path he's
al ready travell ed.

He exhal es, before standing up, and continuing forward,
crossing over to the other side of the bridge.

SCENE 6
EXT. COSLETT. DAY
TOM wal ks down the stairs, before noticing THE GRL, in
front of him As they both exit the building, THE GRL turns
to go hone.

TOM
Hey! Conni e!
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CONNI E turns around, slightly confused. TOM remai ns cool, as
anxiety slowy builds and he struggles slightly to build
wor ds.

TOM
What are you doing for |unch?

CONNI E
Just thought |I'd head hone.

TOM
Ah cool. | was just heading to the
mar ket. (beat) Come along it'll be
fun.

CONNI E
| was just going to head to Tesco
on the way back. |'ve got sone
pretty inportant stuff to do.

CONNIE turns to go, trying to shut down the conversation as
qui ckly as possi bl e.

TOM
That's fair.
CONNI E
Thanks for the offer though.
TOM
Don't worry about it. Have a good

tine.

CONNI E doesn't respond, and as TOM wat ches her | eave, his
confidence | eaves his body as he nervously taps his hand in
his pocket. It hurts, but not nearly as nuch as he thought
it woul d.

EXT. STREET. DAY

As TOM starts his long wal k home, he | ooks at the distance
ahead and sighs, before noticing a bus stop.

EXT. BUS STOP. DAY

TOM t akes his seat, headphones bl asting nmusic down his ears,
and stares into space waiting.

As he | ooks around, he realises he's not the only one at the
stop, before |ooking back to the space ahead.

TOM gets the odd feeling that soneone's | ooked at him and
t akes another | ook at the person next to himto nake sure.
She' s beauti ful.

TOM and OLIVIA sit at the bus stop, and as TOM renoves his
headphones, they | ock eyes, instantly aware of each other's
presence.
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